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Calendar
February, 2012
1 Competition Night: 7:30 pm.
Judge: Sherwin Kaplan.
Hospitality: Beverly Gordon, Rebecca
Tidman.
7 Community Outreach – PCR: 7:00 pm.
8 Program Night: 7:30 pm.
Frank Van Riper. Photographing in a
Foreign Country.
Hospitality: John Barnes, David
Davidson.
11 Field Trip: Railroad Museum,
Baltimore.
15 Board Meeting: 7:30 pm. TBD
29 Program Night: 7:30 pm.
Advanced Photographers.
Hospitality: Alla Doroshko, Marcia Loeb.

March, 2012
6 Community Outreach – PCR: 7:00 pm.
7 Competition Night: 7:30 pm.
14 Program Night: 7:30 pm.
17 Field Trip: Antietam and Sheperdstown.
18 Photo Essay: 3:00 pm. Leisure World.
21 Board Meeting: 7:30 pm.
28 Program Night: 7:30 pm.

Competition Assignment
Celebration
The subject(s) should be clearly
participating in or observing a celebration. The main subject of the
image must be limited to one, two,
or three people. (Must have been
taken on or after June 1, 2010.)

Editor: José Cartas

North Bethesda Camera Club
nbcclensandeye@yahoo.com

Program Night, February 8
Frank Van Riper
Photographing in a
Foreign Country
Jean Hanson

O

n February 8, Frank Van Riper will present a program on
location photography abroad, centering on his experiences and
those of his wife, Judith, while producing their award winning book
Serenissima: Venice in Winter, and
while offering their highly successful photography workshops in
Umbria. Problems, such as communicating in a foreign language,
understanding differences in social
customs, plotting logistics, and the
selection of equipment will be addressed and solutions offered. In
addition, mini-lessons in street photography, night shooting, and portraiture will be included.
Frank Van Riper and Judith Goodman are husband and wife documentary and fine art photographers whose work has been published internationally. Frank's photography is in the permanent collection of the National Museum of
American Art and the National Portrait Gallery (Washington, D.C.), as
well as the Portland Gallery of Art
(Portland, ME). His 1998 book of
images and essays Down East
Maine – A World Apart was nominated for the Pulitzer Prize and
won the silver award for photography from the Art Director's Club of
Cont’d on p.4
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Program Night, February 29
Advanced Photographers
Kent Mason

Y

ou won't want to miss this
one! Two very talented NBCC
photographers will present images
and insight from projects they have
been working on for years. You will
find this quite interesting, visually
stimulating, and informative.
Cynthia Keith – Cynthia, who has
been a member since 1992, has
been photographing flowers and
particularly gardens for the past
seven years. Since she does not
compete that much anymore, few
members have seen the outstanding collection of images she has
produced. Garden photography is,
in essence, landscape photography. Instead of soaring mountains
or wild rivers, the focus is on clusters of flowers and shallow ponds.
Yet, all of the characteristics of a
good landscape photograph still
apply: form, texture, color, light, etc.
Because all of these elements are
in a compressed space, the task of
separating them into a pleasing
Cont’d on p.4

Photography
Tour and
Workshop
Ideas
See details on page 11

The content and photographs of The Lens and Eye are copyrighted. Articles may be reproduced citing the newletter as their source.
An electronic copy of the publication using the material must be sent to the editor at nbcclensandeye@yahoo.com.

Member Profile
Claudia Seelig

I

t took two years on the waiting
list, but Claudia Seelig has now
joined husband Bill as an NBCC
member. While Bill is a specialist
in film photography and excels in
printing his own black and white
images, Claudia has elected to
study digital capture and, as Bill
puts it, "now we have all the bases
covered." Claudia is already competing in both Novice Traditional
and Unrestricted, Prints and Electronic, and has taken awards in all
categories.
Claudia is a native of this area and
was born, bred, and educated in
the Maryland suburbs of D.C. While
a senior at Wheaton High School
and undecided as to whether or
not to apply for college, Claudia
responded to a recruiter from the
then Atomic Energy Commission
(AEC, now the Nuclear Regulatory
Commission) and secured a job, at
age 17, as a clerk-steno. Her job
skills impressed the AEC and she
was soon offered an opportunity to
earn a college degree at government expense and, by attending
classes at night and on weekends,
acquired a BS in business from the
University of Maryland. More promotions and jobs of all sorts
followed and Claudia was soon
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sent to American University for her
MBA. During her years at the AEC
Claudia was a manager, technical
assistant, and senior program analyst. After nearly 40 years of service, she retired in November 2010
at age 55.
Meanwhile, somewhere in a quiet
moment, Claudia attended a party
given by a friend in Takoma Park.
Here she met Bill, also a Maryland
native, and they began to date.
They were married in 1979 and
Bill, who had a somewhat less
hectic work schedule, immediately
appropriated the cooking duties for
the household. Claudia also cooks,
but she alleges that Bill is much
more accomplished than she.
They also shared photo trips together and, although Claudia's first
camera was a Canon point and
shoot and her photographic skills
did not match Bill’s, she took many
photos that she liked and has kept.
Often, according to him, she
served as a "scout" to point out
opportunities too good to miss.
She is also Bill's "best" model.
Several photos he has taken of her
have become prize-winners. Last
year’s NBCC "'Photo of the Year"
was a mysteriously disguised
Claudia.
Now that she is a full-time retiree,
Claudia has thrown herself into an
arduous regime of hiking, biking,
photography, and travel. She participates in the activities of two hiking and three biking clubs, and is
membership director and hike
leader of one and ride leader of
another. She and Bill have recently
made trips to Costa Rica, Key
West, Florida, and Death Valley
National Park. These winter/spring
travel plans include Sanibel Island
and Naples, FL, and Sicily. Many
of these have been with Elderhostel (now Road Scholar), which runs
annual photo contests. Claudia's
images have won her both a first
and a fourth prize from this group.

Claudia's first digital camera was a
Nikon D60. She recently moved up
to a D7000, which allows her to
make more adjustments prior to
shooting. She and Bill both carry
Velbon tripods with carbon fiber
legs (very lightweight) and Manfrotto ball head. Her lenses include
a 28-300mm, a 10-24mm, and a
50mm 1.4. She also owns a Nikon
Coolpix 10X which she uses while
bike riding to capture passing scenery. She post processes in Lightroom 3.5 or in Photoshop CS5, and
makes 4”x6" prints on her Canon
Pixma printer. These she uses to
produce personalized greeting
cards. Images for competition are
similarly processed, but the prints
are made at Montgomery College.
She has also begun making photo
books through Shutterfly. I viewed
one on Venice and another documenting the Key West Fantasy
Fest in Florida. I found both quite
entertaining.
Classes at Montgomery College
have helped to shape Claudia's
talent and encourage her to master her camera. So far, she has
taken "Introduction to Photography"
with Brain Jones, a workshop with
John Hoover, and "Photoshop I"
with Jon Goell. Through her enrollment in the later class, Claudia
received a link to 16 comprehensive "Elluminate" lectures on Photoshop, given by Ed Riggs. She
watches these over and over again
on her laptop, sometimes while
working out on her exercise bike.
Claudia is enjoying participation in
NBCC classes and activities, and
especially likes the image critiques
during competitions. Her goal is to
conceive the picture she wants to
make before she shoots, to be
able to set and control camera
functions so as to best capture and
enhance her subject, and to have
fun doing it.
Text and Photo by Jean Hanson
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February Judge: Sherwin Kaplan

Splinters from the Board

Ken Goldman

Bob Dargel, President

herwin has been a member of the Northern Virginia Photographic Society since 1986 and has
served in various NVPS Board positions, including
President in 1990-91. In June, 2005, NVPS awarded
him the Joe Acheson Memorial Award for his service
to the club.

Since the January NBCC Board meeting was cancelled, there is no “Splinters from the Board” this
month. I will, however, take the opportunity to toss in
a ‘toothpick’ or two!

S

He uses Nikon 35mm equipment, and has recently
begun his belated transition to digital photography
with the purchase and use of a Nikon D300. He specializes in nature, wildlife, macro, travel, and landscape photography. He uses a tripod for just about
everything. Prior to his purchase of a digital camera,
he shot slides exclusively using Velvia film.
He has been NVPS’ “Photographer of the Year” six
times in the Advanced Slides competition category,
won NVPS’ “Slide of the Year” twice in that category
and, when he participated in Greater Washington
Council of Camera Clubs (GWCCC) competitions,
won numerous awards, including First Place in Master or Advanced competitions in the Architectural, Pictorial, and Nature categories. Three of his slides were
included in the submission to Nature’s Best International Photo Competition, which won First Place in
the Camera Club category for NVPS in 2003. As a
result, one of his images was published in the magazine and exhibited in the Smithsonian Institution. He
has also judged and presented programs at numerous camera clubs and other forums in the Washington, D.C. area.

Club Information. If you have a question about
NBCC activities, operations, competitions—or for that
matter, anything about NBCC—that you have not
found an answer to, please feel free to contact myself
or any of the Club’s officers for an answer. We can be
reached via:
Bob Dargel, President
rdargel@aol.com
240-631-2918
Carol Lee, Vice President
leecarol4@gmail.com

301-871-5195

Lori Ducharme, Secretary
ducharmeli@gmail.com

301-814-6161

Paul Taylor, Treasurer
taylorsres@yahoo.com

301-652-5279

Activities. Do not forget to refer to the Club’s website
(www.nbccmd.org) for schedule information of upcoming programs, field trips, and educational opportunities.

When not involved in photography, Sherwin is an
attorney in the Washington, D.C. office of Nixon Peabody, LLP, specializing in ERISA compliance, litigation,
pension, and health law matters. He is now trying to
ease back on work to spend more time on photography and travel.

Photo © Sherwin Kaplan
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Photo © Sherwin Kaplan F

-3-

Program Night, February 8 (cont’d from p.1)

Program Night, February 29 (cont’d from p.1)

Washington. Frank is also a widely read on-line
photography columnist (www.talkingphotography.com)
and for many years was the photography columnist of
The Washington Post. Before that, he served as
White House correspondent, national political correspondent, and Washington Bureau news editor for The
New York Daily News.

photograph that conveys a sense of place can be
challenging. Cynthia will share her experiences in trying to make the complex simple, offering insights into
where to learn about garden photography, some of
the best places to shoot, how to overcome some common challenges, the resource she uses, her solutions, and examples from her body of work.

A popular teacher and lecturer, Frank is on the faculty
of Photoworks at Glen Echo Park, MD, and has lectured widely, including the Maine Photographic Workshops and the Smithsonian Resident Associate Program. He and Judith jointly teach photography workshops in the United States and in Italy: The Lubec
Photo Workshops at Summer Keys in Maine
(www.summerkeys.com) and the Umbria Photo Workshops in Cannara, Italy (www.experienceumbria.com).

Joel Hoffman – Joel, who has been a member since
1991, rarely competes anymore since he expanded
his photographic activity by becoming a part time professional photographer. He specializes in portrait,
wedding, and event photography. Besides showing
us his outstanding work, he will talk about the thought
process that you need to go through if you are going
to try and transition from an amateur to a professional
photographer, and how he has managed this
process. He will share with you his experiences and
what he had to learn other than photography to be
successful as a professional. Joel will cover such topics as what photo labs and album companies he
uses, and what kinds of equipment he takes to all of
his event shoots. In addition, he will discuss how you
gain credibility with your clients and what associations
and organizations will benefit you in your career. This
should be an informative and interesting discussion
about a subject that seems to loom in the minds of
most of us at one time or another.

Photo © Frank Van Riper

Also, numerous self-publishing books will be displayed for your viewing pleasure. Members will be
available to answer any question.

Photo © Joel Hoffman
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Photo © Cynthia Keith
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NBCC Field Trip – February 11
Baltimore B&O Railroad Museum
Bill Olson

T

he February field trip will be to the Baltimore
B&O Railroad Museum, on Saturday morning,
February 11, with an alternate date of February 25 if
we get hit with a blizzard.
You are welcome to arrive and depart at will, but I encourage you to be there by 10:00 am when the museum opens. For early arrivals, there are a number of
locomotives and rail cars right next to the parking lot
that might make interesting subjects. The museum
buildings and overall site are quite spacious and provide the photographers plenty of room to get their
shot. Tripods and flash are permitted in all areas of
the museum. There is an admission charge of $16 for
adults and $14 for seniors (60+), and it is free if you
are a member of the Maryland Zoo in Baltimore.

Location. The Baltimore B&O Railroad Museum is
located at 901 West Pratt Street, Baltimore, MD, not
far off I-95 and the Inner Harbor. For driving directions,
visit the museum website at http://www.borail.org.
There is free on-site parking inside the gate near the
museum entrance. The gates open before 10:00 am.
The Museum. The Baltimore & Ohio Railroad Museum possesses the oldest, most historic, and most
comprehensive American railroad collection in the
world. Dating from the beginning of American
railroading, the collection contains locomotives and
rolling stock, historic buildings, and small objects that
document the impact of the Baltimore & Ohio Railroad (B&O) on the growth and development of early
railroading, and covers almost every aspect of an industry that left a permanent mark on the folklore and
culture of America.

1828, by Charles Carroll of Carrollton, last living
signer of the Declaration of Independence, marked
the beginning of construction of America’s first railroad.
Round House turntable demonstration It is not often scheduled, but on Saturday, February 11, there will
be demonstrations of the historic Round House's 60
foot wooden turntable at 11:30 am and 1:30 pm,
when they will move one of the historic rail cars.
Summary of the policy/rules associated with photographing at the B&O Museum. Still photography,
filming, and digital imaging of the Museum's structures, rolling stock, and collection are permitted for
private, noncommercial use.
 Photography must not disrupt or interfere with
visitors’ use and enjoyment of the museum.
 All safety guidelines must be adhered to and no
climbing on equipment is permitted.
 A tripod or monopod is permitted during normal
hours of operation, as long as they do not block any
walkways or interfere with visitor traffic or the museum visit/experience of other visitors.
 Flash photography is permitted unless posted.
 No power or electrical hookups will be provided
by the museum.
 If personal photos taken at the museum are to
be sold to an outside source, or are to be printed for
use in a publication, museum approval must be
given
There is a small snack bar on-site, and though the
alternatives are somewhat limited in the local area we
will regroup for coffee/lunch at the end of the visit if
there is interest. Please let me know if you have any
questions and/or are planning to attend. You can
reach me at bolson10720@gmail.com or by phone
at (301) 346-9770.

The Museum’s locomotive and rolling stock collection
represent the first, last, best, or only of their kind in
existence today. It contains 180+ historically significant pieces from the B&O and other Maryland railroads, and includes the finest collection of 19th century steam locomotives.
The small object collection covers almost every facet
of railroading and includes clocks, pocket watches,
textiles, lanterns, dining car china, silver, fine art,
communication devices, signals, shop equipment,
and an assortment of tools and artifacts used on historic occasions.
The 40-acre site and its buildings are designated a
National Historic Landmark and hold a unique and
significant place in American history. The laying of the
B&O’s ceremonial First Stone at this site on July 4,
February, 2012

Photo © Bill Olson
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Cruise Ship Photography
Text and Photos by Chuck Lee

C

ruising on a scenic European river can be a
wonderful way to learn about the Middle Ages
and sample some of the world’s great wines, but in
signing up for such an adventure you must not be
under the illusion that it will be a photo tour resulting
in a portfolio of “winners.” Oh, you will get a few good
ones by simply being there with your aperture set on
f/8, but that will not be the lasting memory. To get the
most enjoyment out of your cruise, it will be important
from the get-go that you set the proper level of expectation for your photography output, so that the reality
of it all does not frustrate you, and you, in turn, irritate
those who might be accompanying you. Keeping the
proper perspective from Day One will be important.
The trip that my wife Carol and I took for the first
three weeks in August 2011 was on the Rhine and
Mosel rivers. Starting in Antwerp, Belgium, we cruised
through The Netherlands, into Germany, then France,
and ended up in Basel, Switzerland. A three-day precruise stay was in beautiful, historic Bruges, Belgium.
Pre-cruise options are highly recommended regardless of the cruise you take. They allow you to acclimate to your new time zone, settle in with the tour
director, and see a scenic place in more depth than
when the cruise begins and you move to new locations every few hours. Also, pre-cruise stops are less
regimented from a scheduling standpoint. The Bruges
orientation walking tour with a local guide, combined
with a canal boat tour, provided us with an overview
of the iconic landmarks. From there, we used our free
time to return to places of interest and wander the
back alleys. Shopping was not a pressure at the
beginning because we did not want to carry around
our purchases for the next few weeks. The pre-cruise
time also allowed us
to get back into the
rhythm of tourism
photography, to retrain our eye for architectural features,
practice our low-light
exposures at night
and in dimly-lit cathedrals—skills one
needs on a European tour.

ers. A great number of the passengers were regulars
with the company and most were seasoned world
travelers. Daily walking tours in new ports of call, as
well as optional tours beyond the ports, were informative, but designed for information and entertainment
rather than photography. Walking with a slow-moving
herd of tourists armed with pocket-sized point and
shoot cameras in the brightest part of the day does
not often produce great pictures. So, here are a few
pointers that might help increase the enjoyment of
your cruise ship photography experience.
First, be patient, flexible, and creative with your shot
selections. People getting into your pictures and often
not moving for long periods will be a major challenge
making it very difficult to take larger scenes. Therefore, tight shots focused on architectural features of a
building, rather than the whole structure, should be
considered.
Second, do some independent research of the areas
in which you will be traveling and be willing to bolt the
herd. On our pre-cruise tour of Bruges, the local
guides did not have anything to communicate with but
their voices. One guide did have a small microphone
with a speaker to amplify her voice, but noted that city
officials frowned on this because of the noise level for

The cruise line we
used—Grand Circle
Travel—is comparable with many oth-6-
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others in the area and so covered the speaker with
her scarf. It helped a little and allowed us to wander
further away to photograph while still being within
hearing range of her comments. When a local guide
did not use such an amplified voice system we had to
hang closer to the herd, if we wanted to receive any
local information. How close we did hang depended
on the interest we had in the nearby scenes, the interest we had in the subject matter being discussed, and
the English proficiency of the guide. When we boarded
the ship for the cruise, we were issued receivers with
an ear piece. Their range of about 50 yards provided
greater flexibility in photographing while still being
able to hear the presentation. Be warned, however,
that a steady, clear reception can lull you into thinking
the guide has remained in one place. More than once
I would look around to find that the group had
disappeared down a side alley.
The biggest challenge to meaningful photography on
a cruise is the daily schedule. The best light for
photography, of course, is at the golden time of early
morning, often around sunrise, and late afternoon,
around sunset. Well, around sunrise the cruise ship
might still be sailing with an arrival at the next port
being 7:00 am. Breakfast, of course, was served at a
set time. And tours often started at 9:00 am. Around
noon, the sun was usually hot, and the scene contrasty. With such lighting conditions being anticipated,
I often elected to take along my infrared-converted
camera. Carrying two cameras was a bit cumbersome at times, and certainly drew the attention of my
fellow travelers, but then I was able to double my
chances of capturing a nice, useable image. With the
infrared camera, I was able to shoot in harsh-light
February, 2012

situations. And with my regular camera, I got nice
shots inside, in shaded areas, and on cloudy days.
In the golden light of late afternoon, the ship had often
departed the scenic, historic towns and was under sail
down a non-descript section of river. With any luck,
there would be a castle on a riverside hill, so I would
always put my long lens on the camera I took to the
sundeck for happy hour with my friends—just in case.
Of course, the most beautiful light of the day seemed
to occur at the appointed dinner time aboard ship: the
high point of any cruise experience and not to be
missed.
In conclusion, would I recommend a river cruise for a
vacation? By all means! That was our second one,
and because river cruise ships are of a smaller size to
go through the locks, both were better than the two
open water cruises we have taken on larger ships.
The key to a photographer’s river cruise enjoyment is
the realization that it is not a photo tour. If you do get
a winner, it is only icing on the cake.
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Judy Burr, NBCC PSA representative

P

eriodically, the PSA Journal publishes a “Focus”
article about an individual camera club and the
NBCC is featured in the January 2012 issue. Permission was obtained from PSA to publish the article in
The Lens and Eye, so you will find it below. At the
Charleston Conference in 2010, I approached Elena
McTighe, the PSA VP for Publications about featuring
NBCC, because I felt that the community work our
Club has done is so worthwhile. She in turn told me
what information was needed.
Thanks to Judy Switt who gave me a copy of the program from the 2010 PCR awards, when NBCC was
presented with the Outstanding Volunteer Organization Award, and all the NBCC members who work
with the Phabulous Photographers and helped me
obtain the required model releases from the subjects
and were helpful to me in photographing a meeting
and the annual exhibit. I also want to thank those who
supplied me with pictures of Club activities like the
banquet and field trips, and to Roy Sewall who sent
me the information about the scanning project for the
C&O Canal National Historical Park written by John
Grupenhoff. This enabled me to provide important
additional information about the club to PSA.
One of the major benefits of an Individual Membership in PSA is access to the many study groups offered by the various divisions of PSA. The purpose of
these groups is to help members learn more about
photography and improve their own work by exchanging evaluations of the photographs submitted by the
members of the group. The groups operate via the
PSA website, which is a great advantage over the
past when packages had to be sent by mail! Most
groups have about six members, and they operate
differently in the Divisions in terms of number of images submitted and time frame. CPID (Color Projected Imaging Division) is the largest Division in
PSA. It originated as the Color Slide Division, but is
now all digital (as of January 2012) and includes monochrome. It has 42 study groups, including 22 general ones, three for monochrome, and others for animal photos, members who have earned stars, flowers, creative images, portraits, HDR, and panoramas.
The EID (Electronic Imaging Division) is the newest
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division, having been formed in 1997. It has 46 study
groups with 29 general ones, and others for creative
pictures, monochrome, HDR, portraiture, and assigned subjects. The Nature Division has two general
study groups, while the PJD (Photojournalism Division) has two general groups and one human interest
group. The PTD (Photo Travel Division) has three
general study groups. These groups provide their
members an opportunity to try new work, obtain comments on photos that have not been successful in
competition, and to explore new areas of photography. Much of the learning comes from making comments on the work other members submit as it makes
one think about a picture and what you like and do
not like about it, as well as how you would suggest
improving it. You can actually work on the photos and
submit visual as well as verbal feedback.
The Divisions also offer other opportunities for
competition, such as photo essays/travelettes in
CPID, EID, and PTD, as well as other individual and
club competitions. Information about all these opportunities is available on the PSA website.

NBCC Featured in the PSA Journal
The following article, prepared by Elena McTighe,
APSA, PPSA, Publications Vice President, appeared in
the “Focus” section of the January issue of the PSA
Journal, featuring the Club and describing its outreach activities. Our PSA Representative, Judy Burr,
provided the information for it.
Twelve years ago, members of NBCC were asked to
teach a six-week course in photography to persons
with developmental disabilities. And from then until
the present, NBCC has performed a unique program:
a community service outreach with the Potomac
Community Resources Program. Potomac Community Resources (PCR) is a private, non-profit, nonsectarian organization that encourages and supports
the integration of persons with developmental disabilities into the life of the community. On the first Tuesday of the month, club members volunteer to teach
basic photographic techniques to some of PCR’s
members
who
belong to the
Phabulous
Photographers
Joel Hoffman and
Sarah McGhee
discuss her
photographs for the
club assignment.
Photo © Judy Burr
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José Cartas and Eric Kunze look over his pictures of spring for the
month’s assignment. Photo © Judy Burr

Group. Monthly, all of the Phabulous Photographers
get photo assignments and some kind of an award. At
the end of each year, the members present their work
at the Annual Joe Razza Photographic Exhibit. “It is
amazing to see how their photography has improved
and what photography has done for them.”
NBCC members undertook a second huge project.
The C&O Canal National Historical Park planned to
digitize thousands of historical canal photos, dating
back to the 1800’s, and make them available to the
public. Members of NBCC were recruited to help.
There were 4,882 historical photos in the possession
of the Park. The collection was held in a secure
climate controlled area, so protected because they
were rare, one of a kind, and precious to this Park,
which extends north of Washington D.C. for 185
miles. All of the photos were scanned and processed
in the digital darkroom. DVDs were made of all the
images and given to the park. It is estimated that over
500 volunteer hours went into this project and the
park saved from $80,000 to $100,000. After a
selection process, the C&O Canal Trust posted the
100 best photos on its website (www.canaltrust.org)
to determine the level of public interest.
A
statement
from
the
NBCC
website
(http://nbccmd.org) tells us that, “Challenging our
members with stimulating competition assignments,
sharing knowledge through educational programs,
and enjoying
the
fellowship
that springs
from
a
common
interest are
the
hallmarks
of
the North
Tom Sullivan discusses the display with Michael Alving at the annual
Phabulous Photographers Exhibit. Photo © Judy Burr
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NBCC is fortunate to be able to photograph in the Nation’s Capital and
Roy Sewall is looking for the best angle at the Library of Congress.
Photo © Judy Switt

Bethesda Camera Club today. The 150 members of
NBCC meet on most Wednesdays from September
through May. Other activities include a summer
picnic, exhibits at public galleries, photo critiques,
member training, workshops and field trips both local
and across the
country, and the
popular NBCC
Photo
Essay
presentation
each spring.”

Competition chair presents Gordie Corbin with the Galaxy of Stars4161 points award for recognition of her photographic excellence during
her years of membership. She has earned more points than any other
club member. Photo © Alex Guo

Phabulous Photographer Michael
Alving and José Cartas look over
spring photos. Photo © Judy Burr

This article is reproduced with permission from the
January 2012 issue of the PSA Journal, the official
magazine of the Photographic Society of America, Inc.
(PSA). For information on PSA membership, please write
to PSA Headquarters, 3000 United Founders Blvd., Suite
103, Oklahoma City, OK 73112-3940.
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NBCC Exhibits
“By Human Hands” in February at the
Bethesda Library
On February 2, 2012, “By Human Hands,” a monthlong photography exhibit by the North Bethesda
Camera Club, will open at the Bethesda Library at
7400 Arlington Road, Bethesda, MD. The photographs
of 20 NBCC members are included in the exhibit.
The exhibit will run from February 2 through February
28, and we would encourage all members to stop by
and see it. Exhibit hours are the library’s normal operating hours: Monday through Thursday, 10:00 am to
8:00 pm, Friday and Saturday, 10:00 am to 6:00 pm,
and Sunday, 1:00 pm to 5:00 pm. The library has a
metered parking lot adjacent to it that is free after 7:00
pm and free on Saturdays and Sundays. Because of
the central location of the exhibit in the library, an
artist’s reception will not be held.
Dawn Sikkema

“Landmarks and Landscapes of the
Washington, D.C. Area"
The NBCC Exhibits Committee is pleased to announce
that we have arranged for an exhibit of member images at the River Road Unitarian Universalist Congregation (RRUUC) in Bethesda for the month of May.
The theme of the exhibit is "Landmarks and Landscapes of the Washington, D.C. Area." Examples of
landmarks include the Capitol, the White House, the
National Cathedral, the Library of Congress, and any
of the many D.C. monuments or memorials. Landscapes should be recognized as having been photographed in the D.C. area. Examples include the Tidal
Basin, Great Falls, Potomac River Gorge, the C&O
Canal, and the Arlington Cemetery. Members are encouraged to submit unique views of the subject.
There is no time limitation on when the image was
taken. Images submitted are expected to be acceptable for exhibition in a public space (e.g., no nudes).
With a goal of maximum NBCC member participation,
and recognizing the limited space available and the
fact that almost every member has some great images of the area landmarks and landscapes, a member will be allowed to submit two images for consideration, but only one will be selected for this exhibit.
All entries must be received by Thursday March
8, 2012 in order to be considered for the exhibit. Submissions should be emailed as an attachment to
exhibits@nbccmd.org. For the jurying process, submission of digital electronic images is preferred.
- 10 -

When submitting your entries, please include the following in your e-mail:
 Title of each image.
 Final framed size listing width first.
 Price.
 Medium (archival digital print, if printed with pigment inks; digital print, if printed with dye-based inks).
 Your e-mail address and phone number.
Similar to submitting images for our electronic
competition, the file size should be less than 1.5 MB,
with a size of 1400 pixels (width) by 1050 pixels
(height), in standard JPEG format. Members submitting photographs will receive a confirmation e-mail.
The tentative schedule for jurying and the selection
process is as follows:
 March 8 - Deadline for submitting images for the
jurying process.
 March 16 - Jury selection process.
 March 26 - Latest date by which members will
receive notification of acceptance.
 May 1 - All framed work, ready for hanging, must
be delivered by the photographer to the River Road
Unitarian Universalist Congregation (RRUUC), 6301
River Road in Bethesda.
 May 2 - Exhibit opens.
 May 6 – Artists’ reception.
 May 30 - Last day of exhibit.
 May 31 - Exhibit closed and all framed work must
be picked up.
NOTE: Requirements for submission, matting and
framing for this exhibit are described in the Club’s
handbook, in the section entitled “NBCC Exhibit
Guidelines.” Specific requirements for this exhibit are
as follows:
 Only framed images of 20”x24” or smaller may be
exhibited.
 All matting must be white or off-white; not cream,
gray or other colors.
 Framing must be in standard black wooden or
metal frames. Frames must be of a professional
quality, with a secured wire, ready for hanging.
 As stated by Rule 7 in the NBCC handbook, a
member may not exhibit the same photograph more
than once in the same exhibit location, and may not
exhibit the same photograph more than twice in ANY
Club exhibit, regardless of the exhibit location.
All sales will be made through the RRUUC which will
help with sales and deduct a 20% commission.
If you have any questions, please contact Bill Olson
at bolson10720@gmail.com.
Bill Olson
February, 2012

Photography Tour and Workshop Ideas

Exhibits

Gail Bingham

Snapshot: Painters and Photography, Bonnard to
Vuillard

If you have been on a photography tour or taken a
workshop that you would recommend to others, now
is the time to share your experience with Club members who may be thinking about going on a photo
tour or workshop in 2012. I have volunteered to assemble information about tours, workshops, and leaders that Club members have enjoyed. This information will be added as a page to the NBCC website,
and will be updated regularly. (Thank you to Tom
Field for offering to help with the web side of things!)
As a first step, please send me an e-mail with a few
particulars about good experiences you have had
with a photo tour or workshop: who was the leader,
what the tour or workshop was about, when you
went, and a web link if possible. My e-mail address is
gbingham@resolv.org.
Here’s an example: “I attended a workshop in Acadia
in October 2011, led by Ian Plant, which focused on
fall colors, reflections, and the iconic scenery of the
national park. His workshops web link is:
www.ianplant.com/workshops.htm.”
That’s all I really need to get started. I will follow up to
ask a couple of questions of those who replied, and
will write up a short review for each tour/workshop.
You are also welcome to send me this information up
front, along with a photo you took on the workshop. I
just want to make this as simple as possible for
everyone. The questions I am thinking of are:
 How long was the workshop and what did you
do?
 What do you think other members would find
valuable about this workshop?
 What advice would you give members about
how to get the most out of it?
Please feel free to send me this information at any
time during the year. I will update the information on
the website regularly so that it stays current. Hopefully, this will become a good resource for members.

Photo Essay 2012 Reminder
Sunday, March 18, 3:00 to 5:00 pm.
Main Auditorium, Clubhouse N° 2
Leisure World
Georgia Avenue and Norbeck Road
Silver Spring, MD
February, 2012

The invention of the Kodak handheld camera in 1888
gave post-impressionist artists a new source of
inspiration. Investigating the techniques and compositional strategies made possible by the new apparatus, artists captured their private lives, as well as their
public domains, in surprising ways. The exhibition
debuts many previously unpublished photographs
taken by seven European artists, renowned for their
paintings and prints. Approximately 200 photographs
and 80 paintings and works on paper by artists including Pierre Bonnard, Félix Vallotton, and Edouard
Vuillard explore the dynamic relationships among the
various media.
At the Philips Collection. From February 4 through
May 6. For more information visit
www.phillipscollection.org.
Tim Hetherington: Sleeping Soldiers
Between 2007 and 2008, photographer Tim Hetherington (1970–2011) was embedded with U.S. Army
soldiers of the 173rd Airborne Brigade Combat Team
at Outpost Restrepo, a remote and dangerous post in
the Korengal Valley of northeastern Afghanistan. Living with the soldiers during their 15-month deployment, Hetherington recorded all aspects of their experience, from construction of the camp to scenes of
intense combat, and through frequent passages of
boredom and waiting. Many of his images show the
soldiers during moments of respite, bonding through
common interests in music, video games, sports, and
other cultural experiences from back home.
At the Corcoran. From February 4 through May 6. For
more information visit www.corcoran.org.
Shadows of History: Photographs of the Civil War
from the Collection of Julia J. Norrell
The American Civil War was one of the first conflicts
to be extensively documented by photography. The
public had never before seen such powerful images
of human devastation and the destructive impact of
war. Inspired by the 150th anniversary of the Civil War,
the Corcoran presents this focused collection developed in recent years by Washington collector Julia
Norrell. The photographs capture a wide range of
subjects, from geographical views, landscapes, and
portraits of soldiers and officers at rest, to the death
and destruction in the aftermath of battles.
At the Corcoran. From February 4 through May 6. For
more information visit www.corcoran.org.
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Ocean Soul: Photographs by Brian Skerry
An award-winning photojournalist specializing in
marine subjects, Brian Skerry has logged more than
10,000 hours underwater. Traveling up to eight months
each year, he visits warm tropical reefs, cool waters
blooming with life, and beneath the polar ice. In
celebrating the beauty of the sea’s natural moments,
Skerry crafts images with an artist’s deft touch.
Creatures from the sea floor fill the lens in an
abstraction of shape and color. A fish appears for a
close-up in a blur of motion and subtle hues. Beyond
their artistic value, these photographs also tell an
important story. Skerry pursues subjects that increase
awareness of the plight of the world’s oceans.
At the National Geographic Museum. Through February 12. For more information visit
www.nationalgeographic.com/museum/
Big Cats: Vanishing Icons
Stunning photographs feature eight endangered big
cat species: lions, tigers, cheetahs, leopards, jaguars,
snow leopards, clouded leopards, and mountain lions.
These big cats are in crisis—all victims of conflicts
with humans and habitat loss or degradation. As
keystone species in their ecosystems, losing big cats
means not only the loss of majestic creatures but also
destruction of the natural balance of entire
environments.
At the National Geographic Museum. Through April 8.
For more information visit
www.nationalgeographic.com/museum/
Gute Aussichten: New German Photography
2011/2012
Works by seven winners of gute aussichten 2011/
2012, the eighth annual German competition for
graduate photography students, come to Washington
on the exhibition’s worldwide tour.
gute aussichten presents a unique and far-ranging
synopsis in terms of both the content and style of the
works created by young photographers in Germany
during the past 12 months. Individual image series are
distinguished by their highly diverse aesthetic, formal
and conceptual approaches, providing an insight into
the multifaceted themes that form the focus of young
artists’ interests today. In this year’s selection of
winners, ’edits’ proves to be a unifying link. According
to curator Josefine Raab: “last year’s trend for treating
the medium of photography both experimentally and
playfully and lacking coercion also continued this year."
At the Goethe Institut Washington. From February 2
through April 27. For more information visit
info@washington.goethe.org.
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Courses
Washington School of Photography
For more information and to register visit the School’s
website at www.wsp-photo.com.
Business of Photography Primer. Learn how to be
a professional photographer. Have friends or strangers
asked you to make pictures for them? Have you
thought about photography as a career or at least using
your pictures or photography skills to earn some extra
income? If you answered yes, then this class will
introduce you to the business side of photography.
This three-hour class is an overview of the business
of photography and examines what you will need to
be a successful professional photographer.
Instructor: Sam D'Amico.
Friday, February 17, 10:00 am to 1:00 pm.
Focus on Composition and Design. Having a good
subject is not alone enough to make a great photograph. In this workshop, students will look at all aspects of composition, learning to eliminate dead
space, boring presentation, and distracting details.
Compositional techniques that allow the photographer to capture the viewer's attention and direct
the eye will be covered.
Instructor: Joe Yablonsky.
Mondays, February 6 to 27, 10:00 am to 1:00 pm.
Metering and Exposure. Understanding metering
and exposure are fundamental to capturing the visual
information that you want in your photograph. Without
it, the photograph may fall short of your expectations.
The workshop covers the variety of available metering
patterns and exposure modes. Students will learn
about matrix metering, center weighted metering,
spot metering and how they affect the outcome of the
picture. Manual vs. automatic exposure modes will
also be covered.
Instructor: Sam D'Amico.
Tuesday, February 7, 10:00 am to 1:00 pm; or Tuesday, February 23, 7:00 pm to 10:00 pm.
Child Portraiture in the Studio. The ability to photograph a formal portrait of a child or teen is critical for
many specialties. Learn with hands-on instruction how
to set up for a young client, light them properly, work
with parents, set up groups of siblings, and interact
with kids for the best images in the studio.
Instructor: Dan Peppel.
Saturday, February 25, 10:00 am to 4:30 pm.
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Results of Competition for January 2012 – Dramatic Sky
Competition Judge: Eliot Cohen
Electronic

Prints
Novice Traditional – 6 entries
st

1
nd
2

Marcia Loeb
Mike Fleming

Sunset over the Gulf
Early Bird

Advanced Traditional – 8 entries
st

1
nd
2
3rd

Chuck Bress
Dennis Green
Dennis Green

Steam Boat
Himalayan Mountain Sky
D.C. Departure

Novice Unrestricted – 2 entries*
* Due to the number of entries, no prize was awarded

Advanced Unrestricted – 11 entries
st

1
nd
2
3rd
HM

Bruce Cyr
Bill Seelig
Roy Sewall
Willem Bier

Neighborhood Sunset through Clouds
Into the Storm
Sunset Reflection
Partial Rainbow

Novice Traditional – 19 entries
st

1
nd
2
3rd
HM
HM
HM

Gail Bingham
John Willis
Ira Adler
Gail Bingham
Ken Goldman
Meryl Silver

Mono Lake Sunset Reflection
Cape May Sunrise
Sunset over Currituck Sound
Montana Sunrise
Evening Rainbow
Lauderdale Sunrise

Advanced Traditional – 14 entries
st

1
nd
2
3rd
HM
HM

Alex Guo
Kent Mason
Jay Gartenhaus
Jay Gartenhaus
Jean Yuan

Xiapu Sunset
Dramatic Light 1
Red Sky at Night
Snowbird Sunset
B&W Boy Under Clouds

Novice Unrestricted – 14 entries
st

1
nd
2
3rd
HM
HM

Claudia Seelig
Marcia Loeb
Claudia Seelig
Martha Cain-Grady
Cheryl Naulty

Key West Sunset
Sky and Blackbirds
Grand Sky
Sunset at Sea
Sunrise on the Cheasepeake

Advanced Unrestricted – 23 entries

Ask Tim Grey

st

1
2nd
rd
3
HM
HM
HM

Carol Lee
Dick Pelroy
David Davidson
Gordie Corbin
Beverly Gordon
Dick Pelroy

This is one of those techniques that at first glance
seems like you will not use it all that often, but actually proves to be quite helpful in a wide variety of
situations. I refer to it as my "color contamination removal" technique.

HM
HM

Dawn Sikkema
Dawn Sikkema

To use this technique, start by clicking on the thumbnail for the Background image layer (or the uppermost image layer in the case of a composite image or
an image where you have used pixel layers for other
image cleanup tasks). Then click on the Create New
Layer button (the blank sheet of paper icon) at the
bottom of the Layers panel. I recommend doubleclicking on the title for this layer on the Layers panel
and typing a more meaningful name (such as "Color
Fix") and then pressing Enter/Return.

At this point, you want to choose a color in the image
to use for replacing the color contamination. To select
a color, hold the Alt key on Windows or the Option
key on Macintosh while clicking on the area of the
image that contains a good color. Then simply paint
over the area that has the "wrong" color. Because the
blend mode for the layer you are painting on is set to
Color, you will be changing the color of that area without changing the texture (defined by luminosity differences between pixels).

Can you explain your quick method of removing
the translucent haze made by a blade of grass or
leaf that was between the camera and the subject; removing just the color but not the texture?

Next, change the blend mode for this layer to Color
using the popup at the top-left of the Layers panel
(the default for that popup is Normal). Then choose
the Brush tool from the toolbox, and make sure you
are working with a soft-edged brush (set the Hardness value to 0% on the brush popup on the Options
bar).
February, 2012

Awed
Blackwater Wildlife Refuge
Baltimore Before the Storm
Chincoteague Sky
Sunken
Chincoteague National Wildlife
Refuge
Day’s End
Racing the Storm

Reproduced with Tim Grey’s permission from his e-mail service
(www.timgrey.com).
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January 2012 Competitions — 1st Place Winners
Print

Electronic

Novice Traditional – Gail Bingham – “Mono Lake Sunset Reflection”

Novice Traditional – Marcia Loeb – “Sunset over the Gulf”
Advanced Traditional – Alex Guo – “Xiapu Sunset”

Novice Unrestricted – Al Tanenholz – “Rain Drops on Windows”

Novice Unrestricted – Claudia Seelig – “Key West Sunset”

Advanced Unrestricted – Bruce Cyr – “Neighborhood Sunset
through Clouds”

Advanced Unrestricted – Carol Lee – “Awed”
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Cumulative Scores for 2011-2012; Through January, 2012
Novice Traditional
Prints
28
28
27
18
15
9
6

Marcia Loeb
Eric Schweitzer
Mike Fleming
John Barnes
Cheryl Naulty
Claudia Seelig
Al Tanenholtz

Advanced Traditional
Prints
45
27
15
10
10
9
9
8
8
6
6

Chuck Bress
Dennis Green
Bruce Cyr
Barbara DeLouise
Bill Olson
Bob Dargel
Bill Seelig
David Davidson
Lester LaForce
Art Hyder
Dawn Sikkema

Novice Unrestricted
Prints
29
19
10

Advanced Unrestricted
Prints
27
20
19
15
10
9
9
8
8
6

Roy Sewall
Bruce Cyr
Bill Seelig
Willem Bier
Jack Rosenberg
Judy Burr
Dan McDermott
David Davidson
Dawn Sikkema
Jean Yuan

Novice Traditional
Electronic
57
38
36
34
30
27
23
12
10
6
6
6

Gail Bingham
Ira Adler
Chet Stein
Ken Goldman
Meryl Silver
John Willis
Claudia Seelig
Nancy Brun
John Pan
Cheryl Naulty
Eric Schweitzer
Beth Wensley

Stuart Glickman
Al Tanenholz
Marvin Sirkis

Advanced Traditional
Electronic
32
25
25
21
18
16
15
15
12
10
10
10
8
6
6
6
6
6

Jay Gartenhaus
Alex Guo
Bob Peavy
Bill Olson
Jean Yuan
Melissa Clark
Jean Hanson
Kent Mason
Bruce Cyr
Judy Burr
Miranda Chin
Beverly Gordon
Art Hyder
Dawn Sikkema
Stu Mathison
Jack Rosenberg
Mark Segal
Judy Switt

Novice Unrestricted
Electronic
41
38
26
18
17
10
9
6
6

Advanced Unrestricted
Electronic
34
30
27
18
18
16
15
14
12
12
12
12
10
9
8
6
6
6
6
6
6

Lori Ducharme
Gordie Corbin
Evelyn Jacob
Willem Bier
Bruce Cyr
Bruce Davis
Dick Pelroy
José Cartas
Judy Burr
Beverly Gordon
Alex Hoffmaister
Dawn Sikkema
Carol Lee
Les Trachtman
David Davidson
Melissa Clark
James Hammack
Jim Hawkins
Allen Melser
Janet Myder Hammack
Rebecca Tidman

Martha Cain-Grady
Stuart Glickman
Claudia Seelig
Eric Schweitzer
Cynthia Hunter
Al Tanenholtz
Marcia Loeb
Cheryl Naulty
Steven Silverman

“Sometimes you can tell a large story with a tiny subject.”
Eliot Porter

Second Annual Joseph Miller
Abstract Photography Exhibit
Call for Entries
All interested photographers are invited to submit
photographic images for inclusion in the exhibit.
 Entries must originate as photographs (imagecapture of objects via light sensitivity) made by the
entrant.
 All photographic techniques are eligible for consideration; but not mixed media, photo collages, or
videos are allowed.
 Work from any year may be submitted and must
be the original work of the photographer.
 The photographer may alter images, either electronically or otherwise.
Definition of Abstract. Photography is visual writing,
February, 2012

usually depicting familiar subjects such as landscapes, animals, birds, people, architecture, flowers,
etc. Conversely, abstracts are non-representational
and do not rely upon recognizable subject matter, but
rather consists of colors, tones, shapes, and textures.
If the image has an obvious subject, it is not an abstract. Abstracts may be “created” or “found.” “Found”
abstracts generally require some isolation in order to
render the subject unrecognizable. Abstracts are the
poetry of photography, free verse written in color and
tone producing feelings of mystery regarding what the
image is and what it is trying to say.
Deadline for submitting entries: February 29, 2012.
For further information regarding submission methods, jurying, entry fee, and the exhibit, please visit
the Abstract Exhibit page of the NVACC at
www.nvacc.org/Abstract_Exhibit.html.
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2011 – 2012 NBCC Board of Directors, Standing, and Special Committees
President
Bob Dargel

Vice President
Carol Lee

Secretary
Lori Ducharme

Programs
Jean Hanson
Stu Glickman
Sharyn Greberman
Kent Mason
Allen Mesler
Jessyca Stansbury-McCargo

Membership
Chuck Lee

Competition
Judy Switt

Exhibits
Bill Olson
Evelyn Jacob
Dawn Sikkema

Prints
Bill Ho
Bill Richards

Church Liaison
Allan Melser
Newsletter Editor
José Cartas

Community Outreach
Ellen Sirkis
Ira Adler
Joel Hoffman
Howard Morris
Marvin Sirkis
Meryl Sliver
Al Tanenholtz
Les Trachtman

Awards Event
John Villforth

PSA Representative
Judy Burr

Data Base Administrator
Roy Sewall

Photo Gallery
Bill Seelig
Claudia Seelig

Treasurer
Paul Taylor

Voting Members in Bold

Electronic
Willem Bier
Tom Field

Judges
Steve Gelband
Ken Goldman
Jack Rosenberg
Jack Tierney
Webmaster
Tom Field

Directors
Gordie Corbin
Bob Peavy
Hospitality
Marcia Loeb
Stephanie Archie
Alla Doroshko
Jim Render
Virginia Render
Ellen Sirkis
Terry van Houten

Education
Chris Hanessian
Nikhil Bahl
Bruce Cyr
Tom Field
Joel Hoffman
Kent Mason
Roy Sewal
Photo Essay
Stu Mathison
David Davidson
Tom Field

Kent Mason

Field Trips
Cheryl Naulty
Raymond Ao
John Barnes
Gail Bingham
Barbara DeLouise
Deeva Garel
Cynthia Keith
Bill Olson

David Davidson
Judy Manesh
Alan Sislen

Competition Image Review
Gordie Corbin
Tom Field
Carol Lee
Bob Peavy
Alan Sislen
Judy Switt
Anita van Rooy

