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Calendar

5 Community Outreach – PCR: 7:00 pm.
6 Competition Night – Electronic: 7:30 pm.
Judge: Bill Prosser.
Hospitality: Jim Hawkins, John Willis.
7 Education Committee: 7:15 pm.
Camera RAW or JPG.
13 Print Competition/Program: 7:30 pm.
Judge: Jon Goell.
Hospitality: Frank Herzog, Alex Karlin.
14 Education Committee: 7:30 pm.
Photo Critique Group.
20 Board Meeting: 7:30 pm. Lee’s.
27 Workshop: 7:30 pm.
Advanced Photographers.
Hospitality: Les Trachtman, Gerry Weiss.

May, 2011
3 Community Outreach – PCR: 7:00 pm.
4 Competition Night: 7:30 pm.
7 Field Trip: Annapolis, MD.
11 Program Night: 7:30 pm.
18 Board Meeting: 7:30 pm. Melser’s.
25 Program Night: 7:30 pm.

Competition Assignment
Open, Five Years
Any photograph taken on or after
June 1, 2005.

nbcclensandeye@yahoo.com

Print Competition/Program
April 13
Jon Goell

April, 2011
2 Field Trip: Lewis Ginter Botanical
Garden, Richmond, VA.

Editor: José Cartas

North Bethesda Camera Club

Marvin Sirkis

J

on Goell originally set out to
become an artist, but during a
year abroad at the American College in Paris he discovered street
photography and the photographs
of Cartier-Bresson and Doisneau.
He used his father’s 1935 Leica to
get started.
At Boston University (1962–63,
and 1964–67), Jon photographed
for students and the college,
worked as a photo assistant for
photographer Steve Grohe, and
shot Sunday Magazine stories for
The Boston Globe.
While in graduate school (painting)
at the University of Arizona (1967–
69), Jon worked for the Tucson
Daily Citizen, and shot a personal
documentary about urban Indians
with writer Art Smith. After Tucson
(with the MFA unfinished), Jon
free-lanced and worked for architectural photographer Morley Baer
in San Francisco. While Jon has
never had formal photographic
training, he read widely, photographed incessantly, bugged photographers for information, and
learned the business end from the
American Society of Media Photographers (ASMP).
During the 1970s, ’80s, and ’90s,
Jon Goell worked as an assignment
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Workshop, April 27
Advanced Photographers
Kent Mason

Y

ou won't want to miss this
one! Four very talented NBCC
photographers will present images
and insight from projects they have
been working on. You will find this
quite interesting, visually stimulating, and informative.
Evelyn Jacob. Evelyn will present
images of birds in flight from her
body of work “Wings Set Me Free.”
She will discuss how her project
has developed over the past three
years, and she will share suggestions for developing a body of work
that she learned in William Neill's
Portfolio Development course,
which is offered online through
BetterPhoto.com. (BetterPhoto.com
has provided some goodies, including a 20 percent off discount
code, for attendees.)
Kent Mason. Kent will show you
why he chose the West Virginia

Cont’d on p.4

April
Competitions
Held on Two
Separate
Nights

Cont’d on p.4
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Member Profile
Marcia Loeb

M

arcia is not a new NBCC
member, but she has assumed a new set of duties this
year for the Club: those of Hospitality Chairman. She and her committee performed a monumental
feat last September, providing food
for over 100 persons at Asbury
when the Club hosted Adam
Jones, a Canon Explorer of Light.
They are also on duty at every
meeting, setting up the tables, arranging the contributions brought
by members, and making sure that
drinks and plates are handy at the
break.
In the ten or so years she has
been a member; Marcia served as
Program Chairman for three years
and has also chaired the Year-end
Banquet Event. She competes occasionally and has received awards
this year in both Novice and Advanced Prints. Like many members,
she has made the switch from film
to digital capture.
Until a few years ago when she
retired, Marcia worked for 29 years
at the USDA as an insect endocrinologist, studying the hormones
that regulate insect life cycle
changes. She also cultured and
studied stem cells from caterpillar
guts, noting function changes as
the caterpillar evolved from pupa
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to adult moth. Her credentials include a BS from Brooklyn College,
a Master's Degree from Cornell
University, and PhD from the University of Maryland, where she
dedicated her thesis to a study of
how jellyfish move from juvenile to
mature based on their response to
seasonal light changes. She credits her father, a high school science
teacher, with encouraging her to
study science and with mentoring
her interests.
Her husband George is also a
scientist. They met while employed
as summer camp counselors and
were married when Marcia began
graduate studies at Cornell.
George studied at CCNY and has
a doctorate in Chemistry from Cornell. They were poor but happy
graduate students together and
will celebrate their 57th wedding
anniversary this year. They have
two children, both boys. The older
is a scientist, has earned a PhD
from the University of Pennsylvania, is married, and has one child.
The younger is a music teacher,
also married, and living in Canada.
Marcia purchased a camera, an
Olympus point and shoot, when
her children were small in order to
make family pictures. She processed the film in her kitchen and
then printed it in the Cornell
University photo lab because the
family budget at that time did not
allow for the luxury of professionally made prints. Later she got interested in macro and nature shots
and invested in a Pentax SLR with
a variety of lenses. She does not
use a tripod as it hurts her neck,
and makes even her macro shots
hand-held.
She purchased her first DSLR in
2004 in Japan. It was a Sony with
a 10X digital lens. She had been
invited—because of her position at
the USDA—to give lectures in Japan and ended up touring Tokyo,
Kyoto, Kobe, and portions of Hok-

kaido Island. With her new camera, she captured the highlights of
her trip.
She still uses the Pentax, but is
considering purchasing a newer
digital camera like the Sony Cybershot with a 12X zoom and a steadying device that allows her to continue to avoid the tripod. She postprocesses in Photoshop Elements
and prints on an Epson 1280
machine. She has taken Kent
Mason’s Art of Photography and a
few classes at Glen Echo, but is
pretty much self-taught and selfdirected in her photography. She
enjoys the judges' critiques at the
NBCC competition meetings, and
has picked up good information on
exposure,
composition,
and
cropping to enhance her photography.
Marcia is an active member of the
Women's Suburban Democrats
Club and serves on the education
committee of this group. She has
currently been scheduling speakers on ecological issues, hoping to
stimulate legislation to save and
improve our ever deteriorating natural environment. She also volunteers once a week as a docent at
the Smithsonian Museum of Natural History Insect Zoo, something
she has been doing for the past
three years. She describes this as
2½ hours of hard (but interesting)
work.
George and Marcia have vacationed for two winters in Matlacha,
FL, a small town on the Gulf of
Mexico devoted to art and tourists.
Here Marcia takes some painting
classes, and photographs birds
and the arty natives and tourists,
while George catches up on his
reading. Marcia has grown fond of
this interesting place and hopes to
produce a body of work or a photo
essay on it in the future.
Text and Photo by Jean Hanson
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April Electronic Competition Judge:
Bill Prosser
Marvin Sirkis

B

ill Prosser has lived in McLean for 40 years, and
has been a serious amateur photographer for
over 35 years. Beginning in the early 1970's he studied
under a number of Northern Virginia teachers and
mentors, and more recently Canadian Freeman Patterson. Between 1995 and 2000 he gave up film and the
chemical darkroom for the digital chip and computer,
after learning Photoshop and working photographic
images in his digital darkroom. Also in 1995 he began
his current volunteer work at McLean High School,
where he teaches Photoshop, photography, and
mentors students in visual design. He served as a
teaching assistant for several Smithsonian Institution
Photoshop classes. He is a founding member, and
past-president, of the McLean Photography Club and
a 20-year member and board member of the Northern
Virginia Photographic Society (NVPS). In recent years
he has earned numerous NVPS Photographer-of-theYear and Image-of-the-Year awards. He has exhibited
his photographic images at the University of Wisconsin-Madison and several Fairfax County, VA
venues. Georgetown University purchased seven of
his Washington, D.C. images to hang in its Graduate
Public Policy Institute Faculty and Administrative
Offices. His work has been published in the National
Geographic Traveler Magazine and the AAA World
Magazine.

March, 2011, Splinters from the Board
Bob Dargel, President
The members of the committee to recommend to the
Board the competition assignments for the 2012-13
competition year are William Bier (chair), Steve Gelband, Mark Segal, Dawn Sikkema, and Judy Switt.

Photo © Bill Prosser

A poll of the membership will be distributed via a Gordiegram to obtain the sense of the membership as to
their feelings toward having only four competition
categories: novice and advanced prints, and novice
and advanced projected images. Please take the time
to answer this poll.

Appointed to the nomination committee to recommend NBCC officers for next year are Judy Burr
(chair), Barbara DeLouise, and Bob Peavy.
The number of people on the membership waiting list
has increased to 51.
The requirements for the Star Awards are being reviewed to accommodate the new competition categories.
April, 2011
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Competition/Program, April 13 (cont’d from p.1)
photographer in Boston and later nationally, working
up from news to corporate, magazine, and advertising, concentrating on people and in-camera special
effects. Clients included Polaroid, Business Week, Inc
Magazine, Fidelity, Washingtonian, USA Today,
WGBH, Mac World, and many New England (and
later Washington, D.C.) high-tech and design firms,
magazines, ad agencies, corporations, and colleges.
During those years, Jon exhibited personal and professional photography and art in galleries, colleges,
and other venues. Many of his clients won design and
advertising awards for projects containing his work.
While in Boston, Jon co-wrote and starred in “The
Photo Show,” a how-to TV series for WGBH-TV. He
also periodically taught professional photo courses at
the Art Institute of Boston and the New England School
of Photography.
In 2000, after three decades in the photography business, Jon joined the photography faculty as a full professor at Montgomery College in Rockville, MD,
teaching traditional and digital imaging, and advanced
lighting and photo business courses. He finished an
art M.A. at George Mason University in 2004, and that

same year worked on a cooperative Montgomery
College photo project called “Portraits of Life,” which
documented Holocaust survivors living in Montgomery County.
Since 1998, Jon has worked on several documentary
television films as an interview subject, photographer,
and restorer of old photographs. These projects have
included Martha Lubell’s “Daring to Resist” and
“Queen of the Mountain” (both NPT broadcasts), a
History Channel film, “The Hidden Tomb of Antiochus,” and a similar film for Turkish television. These
last three dealt partly with the work of archeologist
Theresa Goell.
Jon Goell has been deeply involved with photography
in one form or another for his entire adult life, and
continues to be.
For the program part of the evening, Jon will seek an
interactive approach with the Club’s members, entering into some discussion with questions or ideas engendered by the images submitted for competition.
As we go through the images and talk about their merits or issues, he will select some to pinpoint areas of
intent, communicating ideas, timing, design (composition), use of color as a design element, technical
photo issues, editing techniques (Photoshop and
Lightroom), color balance, and color spaces, as well
as printing techniques.

Workshop, April 27 (cont’d from p.1)
highlands for his mountain home and primary photographic location. Then he will present a series of
"shoots" as he introduces you to the life of a
conservation photographer for The Nature Conservancy in West Virginia. The uniqueness of the
weather, landscape, plant and animal life of West Virginia will be displayed both as projected images as
well as prints in the numerous books.
Chuck Lee. Chuck will talk about using your
photography passion to assist community based nonprofits tell their story, and using self-publishing books
to tell your own story.
Tom Sullivan. Tom will introduce you to a new way to
photograph a parade and to maximize your chances
to get that unexpected great image. He will cover
from timing your arrival to making use of light, and will
show you his "unexpected" results.

Photo © Jon Goell
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Numerous self-publishing books will be displayed for
your viewing pleasure and Chuck and Kent will be
available to answer any questions.
April, 2011

NBCC Field Trip – April 2
Lewis Ginter Botanical Garden

NBCC Exhibit “The Power of Color” at
Glenview Mansion

Cynthia Keith

On April 3, 2011, “The Power of Color,” a photography exhibit by the North Bethesda Camera Club, will
open at the Glenview Mansion Art Gallery in Rockville, MD.

T

he April fieldtrip will be held on Saturday, April 2
(rain date Saturday, April 9) to the Lewis Ginter
Botanical Garden in Richmond, VA. A short two-hour
drive from Bethesda, we will meet at the visitor's center for a day of garden landscape and macro flower
photography. This beautiful garden features 50 acres
of formal gardens, an expansive conservatory, Japanese garden, lake and meadow. At this time of the
year we should be able to photograph masses of tulips and other flowering bulbs, peonies, and crabapple trees, as well as their special orchid exhibit.
Cynthia Keith and Evelyn Jacob just returned from
the orchid exhibit and found it to be as good as, if not
better, than Longwood's orchid exhibit this year. At
Lewis Ginter there are many unusual varieties of
orchids in photographer-friendly settings. Tripods are
allowed. For additional information about the garden,
please visit www.lewisginter.org.

After a full morning of shooting, we will gather at the
tea house adjacent to the Japanese garden for lunch
before heading back to the flowers. This will be an excellent opportunity to capture award winning images
for our May competition, "Close-ups in Nature"!
Directions and information about carpooling will be
available shortly through a Gordiegram. (Please note
that, because of the miriad of photographic opportunities at Lewis Ginter, we will not be going as a group to
Maymont on April 2.)

Jurying took place in early February by Sandi Croan.
From the 111 submitted photos, the judge selected 25
images by 21 members to be displayed. Members
whose images were selected for inclusion in the exhibit were notified by e-mail with information about
matting, framing, and hanging requirements.
The exhibit will run from Sunday, April 3 through
Tuesday, April 26. An artists’ reception is scheduled
for Sunday, April 3, from 1:30 to 3:30 pm. All members are invited to attend and extend the invitation to
family and friends. Light refreshments will be provided.
Gallery hours are: Monday to Friday from 9:00 am to
4:30 pm (Tuesday and Thursday until 9:00 pm.) For
information, call (240) 314-8682 or (240) 314-8660.
The Glenview Mansion Art Gallery is located in the
Glenview Mansion at Rockville Civic Center Park,
603 Edmonston Drive, Rockville, MD 20851. For recorded directions, call (240) 314-5004. We look forward to seeing you at the opening reception.
Angelique Raptakis, Exhibits Chair

Membership Renewal
Forms Will Soon Be
Available!
Renew early and continue being
part of the North Bethesda
Camera Club!
If you don’t renew your
membership by the set deadline,
your spot will be given to people
wanting to join the Club!
There are already more than 50
names on the waiting list!
Photo © Cynthia Keith

April, 2011
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High Performance Photo Computer (Part 2)
Text by Tom Field

L

ast month, we covered the requirements that
make a computer most suitable for digital photography. This part deals with migrating settings to a
new computer, a brief comparison between Macintosh and Windows, and the need for backups.
Migrating Photoshop and Lightroom Presets to
a New Computer
I change computers often. When moving to a new
computer or even upgrading Photoshop, the new installation has none of my customizations: preferences, actions, custom gradients, curve presets,
etc. It is a daunting chore to export all of these from
the old installation and import them into the new one.
There is a much easier way! All of those settings are
stored in one place and can be easily copied to the
new location. Then when you launch the new Photoshop, everything is just the way you left it with the
old—even the actions palette is open to the same action step.
Unfortunately, this does not seem to be documented
by Adobe, and the folder locations move around (depending on Photoshop version and even Windows
version). Search both the old installation and the new
one for “Actions Palette.psp.” Duplicate the entire
folder containing this file to the new location. I have
used this method for several versions of Photoshop
and many computer migrations with perfect results,
but it may not work for some future version. Use at
your own risk. At a minimum, create a backup copy of
the new installation’s folder contents before overwriting them with your copy.
The same concept can be applied to migrating
Lightroom settings from one computer to another. I
use this to maintain duplicate presets (metadata, develop) across desktop and laptop. Search for the
folder “Metadata Presets.” The next higher folder
“Lightroom” contains all of your presets and templates.
You can also make a safe copy of your presets by copying these folders to your photo backup disks. If you
should ever have to reinstall Photoshop or Lightroom,
you will have all the settings handy (rather than digging through a system drive backup).
What about my laptop?
Laptops are convenient or even necessary for traveling photographers. But the components in most laptops are optimized for low power consumption at the
expense of performance: slow disk, slow CPU, mi-6-

nimal RAM, poor graphics. Low power is great for enduring long flights on lightweight batteries. But these
performance-crippled computers can be painfully
slow at photography tasks.
An alternative is the gamer’s laptop—the core of a
desktop computer and nice graphics in the form of a
big, heavy laptop. Sure, the huge battery pack drains
fast, and they exhale heat like a hairdryer (be sure
the bottom intake vents remain unobstructed). If you
can bear the weight and you will have power sources,
you can enjoy responsive Photoshop and Lightroom
on your travels!
Replace the hard drive with a solid state drive for a
big performance boost and a bonus: the laptop is less
fragile with no hard drive inside.
Before buying any laptop, consider the built-in monitor: some are very sensitive to viewing angle. If the
color shifts or contrast changes as you tilt the laptop
lid slightly, how can you trust the display? Maybe you
must postpone final adjustments until you return
home.
Finally, get a laptop that supports your portable external storage. If you use eSATA drives, there are plenty
of laptops with a single eSATA port. Or if you use port
multipliers, buy an ExpressCard adapter for eSATA.
Laptops with USB3 are hitting the market. Or store a
subset of your images on the laptop internal drive
during your travels. External USB2 drives are fine for
backups, but they are terribly slow as main storage.
How about a Mac?
From the beginning there has been a debate comparing Apple’s Macintosh to Microsoft’s Windows. (Not to
ignore Linux, but it is not a common platform for serious photography at this point.) Many pro photographers and studios love their Macs. Microsoft’s fiveyear project, Vista, was a laughingstock which
spawned delightful TV advertising by Apple. But Windows 7 seems to have made up lost ground and is an
excellent, stable platform for photography.
The large PC market results in a lot more Windows
software offerings at competitive prices, but Macbased photographers seem to have most everything
they need. Apple’s market share continues to increase (it is about 11 percent). Mac has a reputation
for being easy to use. While Windows 7 tries to be
easy, under the covers it is vastly complex. Mac users
seem to remain happy Mac users, while more and
more PC users switched to Mac (especially during
the Vista fiasco). Mac users also seem to keep their
computers longer between upgrades—though maybe
the Apple prices are part of the reason. For example,
April, 2011

I configured a Mac Pro nearly identical to my latest
PC. The Apple on-line price was $7,000, while my PC
parts cost $1,900 (but I had to snap it together).
Keeping it Running
If you use your computer only for photography, you
can skip this section. But if you like to download and
install all kinds of applications, or you need to run a
massive office productivity suite, be aware that you
could jeopardize your new computer’s performance.
You might consider keeping the new photo computer
clean and fast, while segregating everything else onto
an older computer where performance does not matter as much. Each time you install or uninstall an
application, changes are made to that vastly-complex
operating system. Incompatibilities can cause
slowdowns or even instability and crashes. Some
applications load themselves at every startup and run
constantly in the background—draining resources
and slowing your productivity. Notorious offenders are
the preinstalled “bloatware” on commercial PCs.
Intrusive security suites like McAfee and Norton can
seem worse than a virus (purge them and use free
anti-virus such as Avast, adequate for most people).
Even browser assistants (toolbars) can hog
resources. If you must install non-photo software, be
careful, pay close attention and avoid anything
unnecessary.
Call for Backup!
Three rules for backups: (1) make them; (2) do it often; (3) verify them.
Any disk drive can fail, no matter how unlikely. If you
have only a single copy of your digital image library,
there is a chance you may lose it permanently. And
there is no reason you should be exposed to this risk:
it is easy enough to maintain multiple, identical copies—something that was impossible with film libraries. Mass storage is quite inexpensive these days,
and you can set up a backup procedure that is fast
and painless—so you will execute it often.
I maintain at least two verified copies of my image
files at all times, and preferably three copies. The
only exception is when the images are still in the
camera. Here is my procedure for initial backups of
digital images and video:
1. Copy the new files from the camera card onto my
primary hard disk drive (or solid state drive). I use
software that verifies a perfect match by reading
back the copy and comparing it byte-for-byte with
the original files on the camera card. I also check
that the number of files, and the space consumed, match between the source and destinaApril, 2011

tion copies. Do NOT erase the camera card yet.
2. Immediately copy the primary image storage to a
separate backup hard disk, again using software
that verifies the copy is 100 percent identical. If I
cannot do this right away, I do not erase the camera card and it serves as a temporary backup
copy.
3. I check to make sure everything looks okay with
the new images on the working drive. I view the
images in a browser: is this every subject I photographed? I open a few sample images to ensure
the raw contents are intact (not just the embedded thumbnail as shown in some photo browsers).
4. At last, after I have two verified copies of the image files, the camera card can be erased or reformatted in the camera.
5. Periodically, I make third and even fourth copies
of images on separate “archive” disks.
How often should you back up your work as you do
your photo processing? Well, how much work are you
willing to lose if there is a spontaneous failure? That
is your answer: make backups more frequently than
that. When I am doing a lot of processing, I take a
break every couple of hours and run a backup … it
completes in minutes.
It is important to have a quick and painless backup
process. If it is an onerous task, human nature makes
us neglect it. If it interferes with work we are trying to
complete (by tying up the image library for hours), we
will postpone it.
One easy approach is to install a backup hard disk
drive inside your computer—backups can be updated

Backup Media
I stopped backing up images to DVDs several years
ago. They are slow and do not hold enough to be
practical today. A single shutter actuation can create
a high-definition video file at 4GB, which would nearly
fill one DVD. BluRay discs require as long as two
hours to store and verify 25GB, and the blank discs
are still not cheap. Plus there remain questions about
the long term reliability of writable optical discs.
Instead I backup my data to hard disk drives, which
are fast, capacious, and cheap. The integrity of the
entire disk can be checked periodically. So with multiple copies verified to be exact, there is practically
zero risk of total loss. As technology advances (larger
disks, new interfaces), I can migrate my libraries to
the new hardware with very little time and effort.
-7-

with just a couple of clicks. Backing up to an external
drive is not much more work, and there are advantages. The external drive is switched off most of the
time so there is less runtime wear and reduced
probability of failure. Physically unplugging the backup drive makes it immune to power surges or catastrophic computer failures, but be careful not to zap
the exposed connectors with static discharge!
The backup software I use is called SyncBackSE.
There is a free version, SyncBack, which works perfectly. Many alternative products are also free. The
main feature I want is 100 percent read-back verification that the backup copy is an exact duplicate. I do
not recommend using backup software that compresses your data into “container files” that must be
restored using proprietary software. Instead, all of my

Education Committee
April 7. Introduction to Camera RAW and the pros
and cons of shooting RAW or JPG.
Nikhil Bahl will teach a 2½-hour class that will go
over the advantages and disadvantages of JPG and
RAW files. The class will also include a full demonstration of how an image (JPG or RAW) can be
processed in Adobe Camera RAW (common to both
Lightroom and Photoshop).
The program will last from 7:15 to 9:45 pm. The cost
is $25. The group size will be limited to eight participants. Contact Nikhil at nikhilbahl@gmail.com.
April 14. Photo Critique Group.
Roy Sewal will host a group of eight NBCC photographers to provide photographic critique. The critique is intended for novice and intermediate photographers, not advanced. Both prints and electronic
photos will be critiqued. Roy will provide this small
group with individual, in-depth critiques using the
same criteria he uses as a photography judge, but
will go into greater detail, providing specific recommendations on how to strengthen the photos through
re-shooting and/or use of Lightroom and Photoshop.
The program will last from 7:30 to 10:00 pm. The fee
is $5. To sign up, e-mail Roy at roy@sewallinc.com.

Courses
Glen Echo Park
For more information and to register visit the Park’s
Web site at www.glenechopark.org.
Real World Photo Problem Solving. Join photo-8-

backups are usable just as they are.
Finally, let me strongly recommend that you make
archive copies of your images. These additional
backups are updated infrequently, if ever. Suppose
you decide to erase some images, but months later
discover you also erased an important folder by mistake. Having archives from a prior time may allow you
to fully recover from this situation.
My advice is to keep one or more archives off site: in
a safe deposit box, at the house of a friend or relative,
and geographically as far away as practical. Should
your home or office suffer a disaster (such as fire), at
least you will not have lost your lifetime of art. Make
new archives (or refresh the old ones) at intervals you
deem appropriate.

grapher and author Frank Van Riper as he sets up …
and solves … a raft of photographic problems. From
making gorgeous portraits in a darkened room to
turning an insipid sky into one with dramatic clouds.
All in camera and with no digital manipulation.
Instructor: Frank Van Riper.
Thursdays, April 7–May 5, 7:00 to 10:30 pm.
"Print on Demand" Book Workshop. Imagine the
joy of transforming your photographs into the pages
of a coffee table masterpiece. the pros and cons of
various "print on demand" publishers will be discussed, as well as how to prepare your images for
highest quality reproduction, layouts, the selection of
fonts and other practical considerations.
Instructor: Barbara Maloney.
Sunday, April 10, 10:00 am to 4:00 pm.
Night Visions. Prowl the shadows with Frank Van
Riper. During this four-week course, students will use
Glen Echo Park as their night photography studio,
learning to produce spectacular photos using long exposure, drag flash, flash and zoom and other easy to
master techniques.
Instructor: Frank Van Riper.
Thursdays, May 12–June 2, 7:00 to 10:30 pm.
Essence of Landscape: Vision and Craft. Learn
visual and editing strategies to represent landscape
or present it expressively. Discussion will include critique and editing techniques that could enhance
expression. Students should have a good working
knowledge of Photoshop and perhaps Lightroom.
Instructor: Eliot Cohen.
Tuesdays-Thursdays, May 17-26, 6:30 to 9:30 pm.
April, 2011

Judy Burr, NBCC PSA representative

T

he April PSA Journal has several interesting articles and some good reviews of software and
books. Drury’s Digital Diary discusses Adobe Camera
Raw as he alternates between columns on Lightroom
and Photoshop, since that topic applies to both programs. ACR was first introduced in 2003 as a plug-in
for Photoshop 7 and became part of Photoshop when
CS was available. This month, Drury introduces ACR
with a bit of history and reasoning as to why ACR
took some time to become popular: memory cards
were then more expensive and RAW capture requires
some post processing. This made it harder for the
photos to be used immediately as is necessary for
much of photojournalism. With better cameras, more
information is available to photographers as they
process their pictures. Next month, Drury will introduce
Lightroom and focus on layout and preferences.
PSA is keeping up with technology, featuring an article on social networking. The author recommends
having a blog and using Facebook and Twitter so you
and your work will become better known. Although
many photographers use sites like Flickr and SmugMug, the article concentrates on the first places mentioned. The others will be discussed in the future. The
article discusses your blog, Facebook, and Twitter;
and discusses how each can be used.
PSA has started its monthly article about the Conference in Colorado Springs and gives details on the
tours that will be offered this month. There is plenty to
see and do in the area, and the tours show that and
provide ideas for those who prefer to go on their own.
“Distinctive Image” features Daniel D. R. Charbonnet
III, FPSA, EPSA who is a well-known nature photographer in PSA. His spider photographs are at the
center of the article and they are very detailed and up
close and personal! Charbonnet gives details on the
techniques he uses for his macro work. In his artist’s
statement, he compares his digital shooting with film
and points out that he now takes pictures in less than
ideal conditions, which he avoided with film. He still
aims to capture the best image he can in camera,
something we should all strive to do.
Although NBCC has its own panorama experts, we
can learn more in an article on “Panorama PhotograApril, 2011

phy.” The author, Brad Ashbrook, discusses the variety of equipment that can be used, and even tells
the reader how to shoot panoramas hand held! However, his preferred method is to use a tripod with a
panoramic head and using software for stitching the
photos together. He provides information on AutoPanoPro, a standalone program that gives the ability to
add and delete control points and previews the mapping choice before the file is rendered. The illustrations alone give one a reason to look at the article.
Are you hesitant to take portraits? The article “Defining Character and Personality with Expressive Portraiture” gives the reader good ideas about environmental portraiture. The author, Phil Douglas, is Director of
the Douglas Visual Design Workshops in Phoenix,
AZ. You can see his work at http://pbase.com/pnd1.
His philosophical ideas show me why he is successful in photographing people. Vision is important in
photography and the article by Canadian member,
Denis Gionet titled “The Power of the Vision and Photography” points out that we can, as photographers,
use our pictures to become true to ourselves rather
than doing what might be expected. He feels that the
benefits come from living a life with art and making
the connection. In other words, we have to be attracted to the subject and want to make a photograph
using our vision—not someone else’s—and following
our own path. How often does this show in our field
trip photos and in competitions, where we see such
variety in approaches to the assigned topic?
The April issue has just one software review: 32
Float, which is United Color Technologies’ first HDR
plug-in that gives complete control over images in the
full 32-bit color gamut. Books reviewed include: Microstock Money Shots by Ellen Boughn, who explains
how to move your photo sharing to a new level. Wildlife Photography by Uwe Skrzpczak gives the reader
a guide to shooting on an African safari, but the
information provided could apply to any wildlife
photography as he discusses equipment, techniques
and workflow. As we all know, lighting is the key to
great photography and Brian Stoppee’s book The
Photographer’s LIGHTING TOOLBOX covers the basics and provides diagrams and illustrations to help
the reader make better photographs. The final book
reviewed is Adobe® Photoshop® CS5 One-on-One
by Deke McClelland; it provides step-by-step tutorials
and DVD video demonstrations.
The PSA Journal is getting consistently better, as
more information is being added to the Web site and
that gives more room for more and better articles. I
encourage you all to look at the Web site
(http://www.psa-photo.org).
-9-

An Economist Explores Tallinn, Estonia
Text and Photos by Alex Hoffmaister

W

hen José approached me to contribute to The
Lens and Eye, I immediately agreed to share
my experience in Estonia. At the time, I did not realize
how difficult it would be to do so. My early drafts
ended up reading like reports on the Estonian economy. That should not have surprised me since I am,
after all, an economist, and traveled to Estonia on
business. Still, this is not what you would want to find
in the Club’s newsletter.
But let me start from the beginning. Last summer I
was asked whether I would like to work on Estonia,
one of the three Baltic nations. I agreed, even though
I knew next to nothing about the country or its economy. Besides the dramatic events unfolding in the
early 1990’s, when the Baltic nations regained their
independence, the only thing I could remember was
some music by Arvo Pärt (an Estonian composer)
that had caught my attention several years ago.
When I mentioned my new assignment to my father
(an amateur violinist and my early photographic mentor), he noted that Estonia was known for its musical
tradition and, especially, its choral one.

I “googled” it and, indeed, their song festival (Laulupidu) is one of the largest choral events in the world,
with some 25,000 participants. From what I understand, it has been so crowded that participants take
their positions on the lawn area while those in attendance sit in the open auditorium. This song festival—
dating back to 1869—and, more broadly, their singing
tradition played an important role in maintaining their
unique Estonian culture during the soviet occupation.1
It is held every five years, and since the late 1950’s it

1

You may wish to watch the documentary “The Singing Revolution,” or read the New York Times’ review from late 2007
(http://movies.nytimes.com/2007/12/14/movies/14revo.html).
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has been in Tallinn; the next one will be in July, 2014.
When I visited the festival grounds they were empty:
it was September and the summer season, which
features smaller annual festivals, was over. But I am
getting ahead of myself.
As you probably know, Estonia is the northernmost of
the Baltic countries. It lies in the northeastern corner
of the Baltic Sea region and borders Latvia and Russia. Finland and Sweden lie across the Baltic Sea.
Tallinn—Estonia’s capital—is a two-hour ferry trip
away from Helsinki and lies just over 59 degrees
north of the equator. Tallinn is thus the third northernmost European capital, after Reykjavik (64 degrees)
and Helsinki (61 degrees). In case you are wondering, 59 degrees north runs through the top third of the
Hudson Bay and is 690 miles from the Arctic Circle
(66 degrees). Why so much emphasis on Estonia’s
latitude? Besides being the furthest north I have ever
been, the latitude affects the light.
Tallinn, where I spent
most of my time during my two visits, is
one of the most completely preserved medieval cities in Europe
(part of the UNESCO
World Heritage list),
and is, together with
Turku (Finland), the
2011 European Capital of Culture. It was
once a Hanseatic
town and has been
dominated by Germans, Swedes, and
Russians for long periods of time.
My first stay was in September. This was a relatively
brief trip that we call a “fact-finding staff visit" at work.
Fortunately, I was able to make it out ahead of time to
walk around and explore the city with my cameras. I
took with me my trusty Nikons: D90 and one of my
good old F cameras (dating back to the 1970’s, the
very first camera that my father gave me when I was
a teenager). I arrived toward the end of the afternoon,
and as soon as I settled in at the hotel I headed out to
the old town with my DSLR (it was too dark for the
100 ISO film I had with me). The light was dimming
quickly and I did not get much in the way of keepers.
But the light and how it selectively hit various buildings was quite interesting. This was my first encounter with Tallinn’s light. As I soon discovered in the brief
time I had been there, in contrast to the long overcast
April, 2011

and its intriguing
door. In any case,
rain started pouring
down, the umbrellas
and raincoats came
out, and it was time to
put
my
nonweatherized
DSLR
away.

and rainy periods, full sunshine is typically a glorious
moment that seems to have the “color saturation” and
“vibrance” sliders moved all the way to the right.
Small water puddles serve to emphasize the colorfilled effect.
The next day I headed out once more to the old town.
It was damp and overcast. Before passing through
the main gates, I passed an entire block of florists
with young and old customers looking for their favorites. On the other side of the gates, I found mostly
narrow streets paved with cobble stones. I was fascinated by the colors, as well as by the intriguing details of the doors and windows in many of the homes
and buildings. One of them looked like rays of the sun
to me. Was it meant to be a reminder of the sun to
the city dwellers? Unlikely, but it was getting cold and
I was starting to miss the light. When I made it to the
town square, the mighty steeple of the town hall
towered into the cloudy sky. Just off to the side is a
medieval pharmacy (Raeapteek)—in continuous use
since it opened its doors in the early 15th century—

The rest of my visit
was filled with meetings, and I did not get
an opportunity to get
out and shoot again.
But it seemed that the
sun continued to play
a game of hide-andseek. I enjoyed the opportunity to experience those
brief explosions of color that, coupled with the low
sun angle, imbued the light with what seemed to be a
perpetual cycle of reawakening. But alas, the days
were filled with meetings with no opportunity to record
this.
The second time I
went to Estonia
was last December. This time I
spent a couple of
weeks in Tallinn,
but the nature of
the visit entailed
much more intense work. Anticipating this, I made
it over one day
ahead of time to
take some photos.
As you can imagine, the scenery
was quite different: snow was omnipresent. Good
thing that I had heard about the big snow storm that
had hit Tallinn the morning I was traveling and packed
my boots. Otherwise, I would have not enjoyed what
truly should be described as a winter wonderland.
Just as in September, the sun would appear only for
brief moments. But these moments were even more
intense than in the fall. Unfortunately, I do not have
much in the way of pictures to illustrate this, given my
tight work schedule. The few opportunities I had to go
out with my cameras (this time, in addition to my
DSLR, I brought my new 35mm rangefinder that took
the place of my SLR) it was snowing. Perhaps one of
the most unusual experiences was having breakfast

April, 2011
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in the hotel around seven in the morning and it still
being two full hours before sunrise. Also, the sun remained low on the horizon before it set at around
3:00 pm. At those latitudes, light remains golden and
the shadows stay long for pretty much a full six hours.
That is of course rare, as it is typically overcast and it

Exhibits
Mirror to the World: Documentary Photography
2011
Mirror to the World seeks to celebrate narrative
photography—story telling in photos and words. This
exhibit represents some of the best in documentary
photography by a cutting-edge group of not-yet-famous photographers. Curated by nationally recognized
documentary photographer Frank Van Riper, this
show offers a series of intimate "picture stories"—including an exploration of abandoned prisons, a
rehearsal and performance by the Folger Consort,
and a woman-on-the-street view of a raging fire in
Brooklyn.
At Glen Echo Park Photoworks, through April 17. For
more information visit www.glenechopark.org.

snows often. Still, it would have been nice to head out
into the old town with some fresh film and empty
memory cards. At least I got an opportunity to head
out one evening and enjoy the Christmas festival.
One can always hope for a next time.

Seeing Now: Photography Since 1960
More than 200 provocative and compelling images
showcase photography's extraordinary development
since 1960. Seeing Now offers a striking snapshot of
the world around us as seen through the eyes of
more than 60 photographers—including Diane Arbus,
William Eggleston, Gary Winogrand, and Cindy Sherman. Through single photographs, works in series,
film, and video, the exhibition reveals the astonishing
breadth and depth of the Baltimore Museum of Art's
outstanding photography collection and presents
many recent acquisitions being shown at the museum for the first time.
At the Baltimore Museum of Art, through May 15. For
more information visit www.artbma.org.

Hang

Eye Wonder: Photography from the Bank of
America Collection

Charlotte Gyllenhammar, one of Sweden’s most renowned contemporary artists, brings her thought provoking photographic series Hang to House of Sweden. The photographs depict female bodies in various
states of vulnerability, weightlessness, or sleep. Her
surrealistic images of women hanging upside down
within the confines of their clothing take participants
on a gravity-defying journey. Gyllenhammar is represented at the National Museum for Women in the
Arts in Washington, D.C., and is known for her exploration of the interaction between body and space.
At the Embassy of Sweden, through May 1. For more
information visit www.swedenabroad.com.

By selecting offbeat subjects, shooting intense closeups, or manipulating focus and color, the artists featured in Eye Wonder have created dreamy and often
haunting photographic images. As part of the modern
or postmodern eras, these artists have understood
that photographs offer only an illusion of reality and
that the medium is as subjective a means of expression as other visual art forms, music, or literature. The
works in Eye Wonder depict everything from landscapes, seascapes, and skyscrapers; to artists, writers,
and dancers; to vegetables, flowers, and silverware.
At the National Museum of Women in the Arts, through
May 22. For more information visit www.nmwa.org.
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Results of Competition for March 2011 – Bottle(s)
Competition Judge: Mary Ann Setton
Electronic

Print
Traditional – 9 entries
st

1
2nd
rd
3

Bill Seelig
Dan McDermott
Bob Dargel

Three Bottles
Bottle
Wine on a Rack

Traditional – 9 entries
st

1
2nd
rd
3

Novice – 10 entries
1st
nd
2
3rd

Ying Huang
Ying Huang
Dawn Sikkema

Rainbow in the Bottles
Two Blues
Bottled Purple

Advanced – 8 entries
st

1
2nd
rd
3

Chris Hanessian
Chris Hanessian
Judy Burr

Bottle Neck
Bottle Bulls Eye
Bodie Brown Bottles

I have images of various cloud formations for replacing a "bald" or uninteresting sky. After selecting the sky area that will be replaced, how do I
bring a sky from my images to the selected area?
This is a fairly common use of layer masking. My recommendation is to assemble the actual composite
image right away, by which I mean a single image
document that contains multiple layers. In this case,
that means the image you are working on as well as
the image with the better sky you would like to replace the "bad" sky with. The easiest way to accomplish this through Photoshop is to utilize Bridge (you
could accomplish the same result with Lightroom).
You will want to have both images visible and selected in Bridge. That likely means first copying the
"good" sky you want to use to the same folder as the
image with the bad sky. Then click on the first image,
hold the Ctrl key on Windows (Command key on
Macintosh), and click on the other image. Then
choose Tools > Photoshop > Load Files into Photoshop Layers. This will automatically copy the images
into a single document, flattening them in the process
so that even if you had adjustment layers or other image layers as part of either of those images, they will
each be on their own individual layer in the composite
image created for you.
Next, create a selection of the bad sky. If this image
ended up below the good sky image on the Layers
panel, you can simply turn off the visibility for the upper layer by clicking the "eye" icon to the left of the
layer thumbnail on the Layers panel. With an active
April, 2011

Rainbow Bottles
Bottle Reflections
Bottle Two

Novice – 21 entries
1st
nd
2
3rd
HM
HM
HM
HM

Ying Huang
Lori Ducharme
Martha Cain-Grady
Lori Ducharme
Ying Huang
Cheryl Naulty
Dawn Sikkema

Dust
In the Pocket
Rainbow
Edison’s Lab
Mini Bottles
Little Brown Jugs
Caribbean Blue

Advanced – 16 entries
st

Ask Tim Grey

Judy Switt
Judy Switt
John Willis

1
2nd
3rd
HM
HM

Willem Bier
Alex Hoffmaister
Janet Myder Hammack
José Cartas
Gordie Corbin

Silhouettes of Three Bottles
Pom Bottle
Tipsy Quartet
Fattoria del Gelso
Five Silver Bottles

selection for the bad sky, click the image layer with
the good sky and then add a layer mask to this image
layer by clicking the Add Layer Mask button (the circle-inside-of-a-square icon) at the bottom of the Layers panel. This will cause the good sky to only be visible where the selection was active, which means it
will effectively replace the bad sky. You will likely need
to feather the mask a little to ensure a smooth transition, which can be accomplished by simply increasing the Feather value on the Masks panel.
You can also fine-tune the size and position of the
new sky as needed. To move the sky, first click the
chain link icon between the good sky image layer and
the layer mask associated with that layer on the Layers panel. This will unlink the two, and you can then
click on the image layer's thumbnail, choose the Move
tool from the toolbox, and drag the image around to
adjust its position. In addition, you can adjust the size
of the good sky layer by choosing Edit > Free Transform from the menu and adjusting the overall size
and shape by dragging the edges and corners of the
bounding box that appears. Then, press Enter/Return
to apply the transformation to the image layer.
There is much more that can be done to refine your
composite, but these tips should get you started toward replacing a not very interesting sky.
Reproduced with Tim Grey’s permission from his e-mail service
(www.timgrey.com)
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March 2011 Competitions — 1st Place Winners
Print

Electronic

Traditional – Judy Switt – “Rainbow Bottles”

Traditional – Bill Selig – “Three Bottles”

Novice – Ying Huang – “Rainbow in the Bottles”

Advanced – Chris Hanessian – “Bottle Neck”
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Novice – Ying Huang – “Dust”

Advanced – Willem Bier – “Silhouettes of Three Bottles”

April, 2011

Cumulative Scores for 2010-2011; Through March, 2011
Traditional Prints
64
44
32
26
19
16
15
14
12
10
9
8
8
8
6
6
6
6

Chuck Bress
Bill Richards
Bob Dargel
Bill Seelig
Dan McDermott
Barbara DeLouise
Jean Yuan
Bruce Cyr
Les Trachtman
Willem Bier
Jack Rosenberg
Chris Hanessian
Bill Ho
John Willis
Mike Fleming
Jay Gartenhaus
Sharyn Greberman
Larry Loewinger

Novice Prints
57
50
41
25
15
10
10
9
8

Ying Huang
Dawn Sikkema
Stuart Glickman
Cheryl Naulty
Mike Fleming
John Barnes
Peter Hui
Art Hyder
Marcia Loeb

Advanced Prints
87
24
18
18
8
8
8

Chris Hanessian
Dan McDermott
Bill Ho
Bill Seelig
Judy Burr
Marcia Loeb
Jean Yuan

Traditional Electronic
51
48
38
27
26
19
18
18
15
14
14
12
12
12
10
9
8
6
6
6

Jay Gartenhaus
John Willis
Rebecca Tidman
Jean Yuan
Ira Adler
Judy Switt
Stephen Gelband
Bob Peavy
Mary Rolston
Mark Segal
Paul Taylor
Judy Burr
James Hammack
Kent Mason
Art Hyder
Frank Herzog
Allen Melser
Bruce Davis
Janet Myder Hammack
Dawn Sikkema

Novice Electronic
50
48
41
32
29
28
27
22
20
16
15
14
12
9
6
6
6
6
6
6

Lori Ducharme
Ying Huang
Stuart Glickman
Cheryl Naulty
Martha Cain-Grady
Dawn Sikkema
Cynthia Hunter
Louise Roy
John Barnes
Nancy Brun
John Pan
Jitesh Batra
Sharyn Greberman
Art Hyder
Ira Adler
Ken Goldman
Judy Manesh
Allen Melser
Eric Schweitzer
Steven Silverman

Advanced Electronic
91
37
28
26
25
23
22
18
15
12
6
6
6
6
6
6
6

José Cartas
Alex Hoffmaister
Willem Bier
Judy Burr
Melissa Clark
Chris Hanessian
Evelyn Jacob
Janet Myder Hammack
Paul Taylor
Alex Guo
Gordie Corbin
Bruce Davis
Barbara DeLouise
Frank Herzog
Don Martell
Mark Segal
Rebecca Tidman

“In photography we talk about illusions.”
John Sexton

Focus on NBCC Members
Roy Sewal is having an exhibit with the theme
“France’s Countryside: Chateaux and Villages” at the
Unitarian Universalist Church of Rockville, 100 Welsh
Park Drive, Rockville, MD 20850. The photos will be
on display until April 24.

French people’s relationship with their historic structures and land. Twenty large fine art photographic
prints are presented of France’s countryside, including
exteriors and interiors of both elaborate chateaux and
small medieval villages that dot the impeccable
countryside. The captivating scenes are from the
vicinities of the Loire and Dordogne Rivers.”

In Roy’s words: “The way
the French people care for
their countryside is admirable and enviable. They
preserve high-end historical structures and continue
to use and live in the more
modest historical structures. Old structures are
not torn down and rebuilt;
instead they are patched
up and restored. This solo
exhibit is a homage to the
April, 2011
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2010 – 2011 NBCC Board of Directors, Standing, and Special Committees
President
Bob Dargel

Secretary
Lori Ducharme

Vice President
Carol Lee

Treasurer
Paul Taylor

Programs/Workshops
Jean Hanson
Ira Adler
Nikhil Bahl
John Burgess
Sharyn Greberman
Don Martell
Kent Mason
Stu Mathison
Jessyca Stansbury-McCargo
Gerry Weiss

Membership
Chuck Lee

Competition
Judy Switt

Exhibits
Angelique Raptakis
Evelyn Jacob
Dawn Sikkema

Prints
David Davidson
Bill Ho
Bill Richards

Church Liaison
Allan Melser

Webmaster
Steve Lapidus

Voting Members in Bold

Awards Event Coordinator
John Villforth
Data Base Administrator
Roy Sewall

Judges
Marvin Sirkis
Jitesh Batra
Steve Gelband
Chris Hanessian

Electronic
Willem Bier
Tom Field

Newsletter Editor
José Cartas

Community Outreach
Joel Hoffman
PSA Representative
Judy Burr

Photo Essay
Stu Mathison
David Davidson
Tom Field

Directors
Gordie Corbin
Bob Peavy

Hospitality
Marcia Loeb
Stephanie Archie
Alla Doroshko
Jim Render
Virginia Render
Ellen Sirkis
Terry van Houten

Education & Training
Chris Hanessian
Nikhil Bahl
Bruce Cyr
Kent Mason
Alan Sislen

Kent Mason

Field Trips
Cheryl Naulty
Raymond Ao
John Barnes
Deeva Garel
Frank Herzog
Cynthia Keith
Bill Olson

Tom Kraly
Les Trachtman

Competition Image Review
Gordie Corbin
Tom Field
Carol Lee
Bob Peavy
Alan Sislen
Judy Switt
Anita van Rooy

